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An art gallery and a domestic interior seem, at first, in direct conflict with one another. The former is usually public, modern and empty; 
the latter – more often private, vernacular and full of stuff. But upon a closer look at the typical architectural layouts of these plans, we 
realized that the two programs share one common principle. Both are composed of rooms in enfilade. There are no hallways as one moves 
through one room to the next and the next in either case.

Our proposal takes advantage of this formal similarity. The Shotgun House and the Art Gallery coexist and reinforce one another. They 
share the enfilade plan, so it can be programmed according to the artist’s and the family’s needs. The home and the gallery open into one 
another to produce a continuous interior of rooms. But in an extreme case, they can also be locked off from one another and occupied 
simultaneously and independently. Both have their own front doors and linear circulation paths.

To construct the typical shotgun plan and gallery at the same time, the house is gutted, and rebuilt with four internal walls. The three 
transverse walls divide the length of the interior into four equal parts: the workshop, bedroom, wet room, and community room from 
front to back. The longitudinal wall splits each room into two unequal parts: the large domestic programs on the South-Eastern side, and 
a long skinny gallery along the North-Western wall. A total of eight rooms are thus produced, not counting the bathroom, and each one is 
connected to all of its neighbors.

As a result, every room has four openings, four paths of moving in and out of it. And in a typical gallery or museum layout, these openings 
would be left always open. They would be empty cuts in the wall. But because this is a house, and because a house requires private and 
separate spaces, or else it begins to be called a loft, our entry ways are designed to have doors. Now if we filled every opening with a door, 
there would be twenty doors in this one little house. It would be absurd! Instead, every door spans between two door frames. As a door 
opens one room, it simultaneously and inadvertently closes another. There is a precedent for this double-door in a ready-made built by a 
carpenter according to instructions laid out by Marcel Duchamp in 1927. We adopted the same basic element and designed its structural 
and ornamental details to fit the standard parts of Shotgun House construction and decoration easily found in a Home Depot. These 
include standard 2x4 studs, door frames, baseboard, chair rail, and crown molding.

Typically called molding, these elements are not just decorative they are also, of course, practical. They help span the gaps and bridge 
expansion joints necessary in typical light frame construction. The doorjamb detail is one place where the elastic qualities and flexible 
nature of domestic molding is of great benefit. The molding wraps the corner of the jamb and also folds in the corner of the room, making 
the double-door detail possible.

Beyond the details of the walls and the doors, we left the house plan blank whenever possible to provide for full flexibility. If you ask us, 
the perfect maker space is a white room with lots of electrical outlets. Someone may disagree about the color and decide to paint the room 
off-white. Paint is cheap and flexible. To create the same level of flexibility for the configuration of electrical outlets, we mounted the 
electrical conduit directly on the outside surfaces of the walls as opposed to burying them deep inside the walls. The building’s electrical 
infrastructure is not seen as something that is fixed. It does not govern the nature of the spaces. It does not limit the possibilities for the 
room. Instead, like color, the electrical configuration of the house can be altered and specified by a quick trip to a local hardware store. 
Surface mounted outlets and exposed conduit are not only practical and flexible, they are also beautiful. Like molding, they add lines and 
texture to the walls using the most mundane elements of a typical interior.

On the exterior of the house, we have preserved its identity while reusing and maintaining as much of the original house as possible. For 
environmental purposes, we have upgraded the windows and replaced the wall insulation, increasing the building’s thermal performance. 
The roof in the front and back has been extended to provide extended shading in the summer months while allowing heat and light to 
enter in the winter months. Perhaps the strangest part of it all is that now the house has two fronts: two porches, each with two front 
doors. The Shotgun House remains contextual and preserved, and at the same time opens to a new possibility of art to produce a truly 
public and open realm within.



4

2.



5

3.

2. View Through the Shotgun House & Shotgun Gallery. Open House. Model.
3. View Through the Shotgun House & Shotgun Gallery. Vertical Axonometric Drawing.
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4. Shotgun House Plan. Model.
5. Closed House. Diagrammatic Plan.
6. Open House. Diagrammatic Plan.
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7. Shotgun House. Long Section.
8. Shotgun House. Plan.
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Marcel Duchamp, Door, 11 rue Larrey, 1927.
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9. Two Duchamp Doors. Axonometric View.
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10. Double Duchamp Door. Longitudinal wall alignment. Detail.
11. Double Duchamp Door. Transverse wall misalignment. Detail.
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12.

A5

11A3

NE Quadrant: Bare Plywood SubfloorNW Quadrant: Hardwood flooring

SE Quadrant: Carpet

1

SW Quadrant: Hardwood flooring

1 A7

A6

A4
1
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4'2"
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Prehung 2’-6” x 6’-8” door, rough opening to fit.

Prehung 2’-6” x 6’-8” doors, rough opening to fit.
Painted white, to match moulding.

Prehung 2’-6” x 6’-8” doors, rough opening to fit.
Painted white, to match moulding.

Custom door jamb made to fit prehung door. 
Door should close flush with the interior 

edge of the casing moulding.

Additional strike plate for the custom door
jamb so that the door latches closed.

Door stop positioned for door to close into it. 

Custom Jamb with thickened wall made 
to fit prehung door. Door should close 
flush with the interior edge of the casing 
moulding. Wall past door is made with 
2”x6” studs to thicken the wall for the door 
stop’s placement. See A10 for detail drawings.

Typical door threshold, wood, allow for 
step-down from carpet to bare subfloor.

2”x4” stud.

A1.1  Plan, 3ft from ground 2-0” : 1-0’ A1
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Plan, 3ft from ground

© 2015 FIRST OFFICE, LLC

A. FIRST OFFICE LLC. is not responsible for 
construction or the means and methods of 
construction. Drawings and documentation 
are produced for creative purposes only.

B. FIRST OFFICE LLC. retains full and 
exclusive copyright to this set of documents 
describing the Duchamp Door. Duchamp 
Door drawings and documents © 2015 
FIRST OFFICE LLC.

C. Drawings are not for presentation or 
publication.

1. The Duchamp Door installation has four 
quadrants here referred to as NW, NE, SE, 
SW, for clarity. They do not necessarily 
correspond to the installations relationships 
to true or magnetic north.

2. Both doors are 2’-6” by 6’-8” prehung 
doors. The additional jambs are to be 
constructed based upon the prehung doors. 

3. The North-South wall is the primary wall in 
which the prehung doors are placed. We 
recommend to first build this primary 
North-South wall. Then the additional 
East-West jamb walls can be constructed to 
fit the installed doors. The additional jambs 
should be built such that when the door is 
closed into it the door is flush with in the 
inside edge of the jamb’s casing moulding. 

4. Framing constructed with typical 2”x4” 
studs. Rough openings built to fit prehung 
doors. Thickened wall to be built with 2”x6” 
studs, see pages A10 and A2 for framing 
and corner details.

5. See A4.1 for this plan’s cut location.

1200 S HOPE STREET
SUITE 300
LOS ANGELES, CA 90015
(213) 309-4692

PAGE NOTES

GENERAL NOTES
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13.

12. Double Duchamp Door. Detailed Plan for Construction.
13. Double Duchamp Door. Model.
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1  Thickened Wall Moulding and Jamb Detail 1-0” : 1-0’ 2  Thickened Wall Framing Detail 1-0” : 1-0’

Top of stop will be bare, not covered 
by top plat of door jamb or moulding.

2”x6” Jack stud is notched to receive
2”x4” header and support drywall (see A10.1)

A10

Thickened Wall Details

NO.:NO.: DESCRIPTION: DATE:

FIRST OFFICE,
LLC
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1. Diagram shows detail of thickened wall 
between the NE and SE quadrants. See 
A1.1 for location of thickened wall.

1200 S HOPE STREET
SUITE 300
LOS ANGELES, CA 90015
(213) 309-4692

PAGE NOTES

DUCHAMP DOOR

1-0” : 1-0’
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14-15. Door Jamb detail.
16. Full Scale Double Duchamp Door. ART EXPO Chicago, 2015.
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